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W e s t  E n d  A r t  S p a c e  p r o u d l y  p r e s e n t s  

t h e  f o l l o w i n g  2 0 2 5  g r a d u a t e  a r t i s t s  f o r  

t h e  B l o o m :  W e s t  E n d  G r a d  S h o w .



B l o o m :  W est  E n d  Gra d  S h ow  is  W est  E n d  A r t  Spa c e ’s  g ra dua te

exh i b i t i o n .  P rese n t i n g  th e  wo rk  o f  8  a r t ists  f ro m  th e  2025  g ra dua t i n g

c o h o r ts  o f  V C A  a n d  R M I T .  T h is  sh owc ase  a i ms  to  g ive  e m e rg i n g  a r t ists  a

p l a t f o rm ,  a n d  to  prov i d e  a n  e n t ry  po i n t  i n to  th e  c o m m e rc i a l  a r t  i n dustry .

B l o o m  o f f e rs  th ese  a r t ists  th e  oppo r tun i ty  to  bu i l d  exposure  a n d  d eve l op

i n dustry  c o n n e c t i o ns .

A l o n gs i d e  th is ,  a  pr ize  w i l l  b e  a n n oun c e d  a t  th e  exh i b i t i o n  ope n i n g ;

12- m o n th  represe n ta t i o n  i n  th e  W est  E n d  A r t  Spa c e  sta b l e

W e  h ope  th is  exh i b i t i o n  a n d  i ts  a c c o mpa ny i n g  pr ize  o f f e r  m e a n i n g fu l

f oun d a t i o n a l  expe r i e n c e ,  suppo r t i n g  a n d  e n c oura g i n g  th ese  e m e rg i n g

a r t ists  as  th ey  c o n t i nue  to  d eve l op  th e i r  pra c t i c es .  W e  l o o k  f o rwa rd  to

wa tc h i n g  th e i r  c a re e rs  f l our ish .

W e  wou l d  l i k e  to  th a n k  our  g e n e rous  spo nso rs  f o r  m a k i n g  th is  exh i b i t i o n

poss i b l e :  H e aps  N o rm a l ,  G i n g e r  S n ap ,  C re f f i e l d  D i g i ta l  P r i n t ,  a n d  P re m i e r

H e a l th  P a r tn e rs .

Cura te d  by  A n n a  Pr i f t i  a n d  Fra n c esc a  W ay  



Introducing the  Guest  Judge

A n n a  G owers

Awa rd i n g  12  M o n th  G a l l e ry  R eprese n ta t i o n  

A n n a  G owe rs  is  th e  f oun d e r  o f  A r t  M a t te rs ,  a n  i n d epe n d e n t  ve n ture  exp l o r i n g

n ew  ways  to  c o n n e c t  pe op l e  w i th  a r t ,  c h a mp i o n  a r t ists ,  a n d  d e epe n  c re a t ive

c o nve rsa t i o ns .  D raw i n g  o n  a  c a re e r  spa n n i n g  d es i g n ,  e duc a t i o n ,  c o nsu l t i n g ,  a n d

stra te gy ,  A n n a  h e lps  a r t  l ove rs  e n g a g e  w i th  c o n te mpo ra ry  a r t  i n  a  sp i r i t  o f

cur i os i ty ,  c o n f i d e n c e ,  a n d  j oy .

A f te r  c o mp l e t i n g  a  B a c h e l o r  o f  D es i g n  (G raph i c  D es i g n )  a t  Sw i n burn e  U n ive rs i ty ,

A n n a  b e g a n  h e r  c a re e r  i n  d es i g n  a n d  l a te r  esta b l ish e d  h e r  own  b ra n d i n g

pra c t i c e .  S h e  we n t  o n  to  te a c h  H o n ours  a t  Sw i n burn e ’s  N a t i o n a l  S c h o o l  o f

D es i g n ,  a n d  h as  c o n t i nue d  h e r  c re a t ive  pra c t i c e  th roug h  a  ra n g e  o f  pro j e c ts ,

i n c lud i n g  d eve l op i n g  a  sta t i o n e ry  b ra n d ,  a n d  suppo r t i n g  a r t ists  to  pos i t i o n  a n d

exh i b i t  th e i r  wo rk .

Ove r  th e  past  15  ye a rs ,  A n n a  h as  wo rk e d  as  a n  a c c oun t  a n d  stra te gy  d i re c to r

w i th i n  l e a d i n g  M e l b ourn e  d es i g n  stud i os ,  c o l l a b o ra t i n g  w i th  c o rpo ra tes ,  n o t- f o r-

pro f i ts ,  a n d  cu l tura l  i nst i tut i o ns .  T h roug h out  h e r  c a re e r ,  sh e  h as  re m a i n e d  a

c o m m i t te d  m e n to r  a n d  a dvo c a te  f o r  e m e rg i n g  d es i g n e rs  a n d  a r t ists .

A n n a ’s  pra c t i c e  is  sh ape d  by  d e ep  cur i os i ty ,  a  se nse  o f  se rv i c e ,  a n d  a  b e l i e f  i n

a r t  as  a  powe r fu l  c a ta lyst  f o r  i ns i g h t ,  c o n n e c t i o n ,  a n d  t ra ns f o rm a t i o n .  A l o n gs i d e

i ts  pub l i c  pro g ra ms ,  A r t  M a t te rs  o f f e rs  a  pr iva te  a dv iso ry  se rv i c e  f o r  c o l l e c to rs

se e k i n g  gu i d a n c e ,  pe rspe c t ive ,  a n d  i mpo r ta n t ly ,  e n j oym e n t  i n  bu i l d i n g

m e a n i n g fu l  c o l l e c t i o ns .

T h roug h  A r t  M a t te rs ,  A n n a  b r i n gs  to g e th e r  h e r  l ove  o f  a r t ,  sto ryte l l i n g ,  a n d

c o m mun i ty ,  w i th  a  f o cus  o n  d isc ove ry ,  d i a l o gue ,  a n d  'a r t  eva n g e l ism ' .  S h e

c o n t i nues  h e r  own  c re a t ive  pra c t i c e  a l o n gs i d e  th is  wo rk ,  d raw i n g  i nsp i ra t i o n

f ro m  th e  c o ast l i n es  o f  P o i n t  L o nsd a l e ,  th e  cu l tura l  l i f e  o f  M e l b ourn e ,  a n d  a r t

c e n t res  a roun d  th e  wo r l d .



A n n a b e l l e  G a l l o n  -  R e turn i n g  to  myse l f ,  turn i n g  to  you

I  f i rs t  e n c oun te re d  th e  f a n  i n  th e  upsta i rs  h o te l  ro o m  o f  a  c a rpe te d  pub  i n  A d e l a i d e .  T h is  was  our  l ast  stop

b e f o re  M e l b ourn e .  My  s iste r  d ra g g e d  th e  f a n  f ro m  i ts  c o rn e r  to  th e  c e n t re  o f  th e  ro o m .  T h e  d r ive  b e twe e n

P o r t  Augusta  a n d  A d e l a i d e  was  sh o r t ,  h o t ,  a n d  ove r  n ow.  I  wa tc h e d  my  s iste r .  T h e  bun k  b e d  b e h i n d  h e r

wa rpe d  a n d  sa g g e d .  T h e  s l a ts  we re  sp l i t  a n d  th e  m a t t ress  to rn .  A  c h ro m e  f l o o r  f a n ,  p lug g e d  i n  a n d  sw i tc h e d

o n .  I t  h a d  i ts  own  hum .  T h e  b l a d es  ro ta te d ,  re f l e c t i n g  l i g h t  f ro m  th e  w i n d ow.

I  e n j oye d  wa tc h i n g  i t  sp i n ,  a n d  I  e n j oye d  b e i n g  m o re  th a n  a rm 's  l e n g th  away  f ro m  my  s iste r .  I  k n ow  sh e

e n j oye d  th a t  to o .  W e  sa t  i n  s i l e n c e  a n d  f o cuse d  o n  our  respe c t ive  tasks ,  wh i c h  f o r  m e  was  wa tc h i n g  th e  f a n .

A t  t i m es  i t  f e e ls  as  i f  my  b ra i n  is  ta k i n g  l aps  a roun d  my  b o dy .  Sp i n n i n g  to  n o  e n d .  I  se l d o m  s l ow  a n d  wh e n  I  d o ,

I  f e e l  muc h  l i k e  th e  f a n ,  c o rd  wrappe d  a n d  stowe d  f o r  w i n te r .  I t  was  sum m e r ,  so  I  spun .

I  sa t  i n  b e d  th is  m o rn i n g ,  asse m b l i n g  a  wh i te  pe d esta l  f a n .  S o  f a r ,  my  f avour i te .  I t ’s  as  muc h  a  pe rso n  as  I  a m ,

w i th  f e e t  a n d  a  b o dy  a n d  a  h e a d .  F o r  th is  a l o n e ,  i t ’s  n o t  un l i k e  pa i n t i n g  a  pe rso n .  T h e  f ro n t  gua rd  o f  a  f a n ,  w i th

a l l  i ts  w i res ,  requ i res  th e  sa m e  a m oun t  o f  t i m e  a n d  a t te n t i o n  as  i t  ta k es  to  pa i n t  so m e o n e ’s  po r t ra i t .  A  ye a r

a g o ,  I  wou l d  h ave  str i c t ly  re f e r re d  to  myse l f  as  a  f i gure  pa i n te r .  W i th  th e  m ove  i n te rs ta te ,  I  l e f t  my  f avour i te

f a c es  b e h i n d .  T h e  l o n e l i n ess  i n  ways  b e c a m e  a  te a c h e r .  I ’m  e n te r ta i n e d  by  th e  i d e a  th a t  I  l a i d  i n  b e d  l o n g

e n oug h  to  b e f r i e n d  th e  f a n .  I  a m  re l i eve d  a t  th e  i d e a  o f  f i n ish i n g  th is  pro j e c t  a n d  re turn i n g  to  f i gures .  My  b o dy

l e a ns  th a t  way  n a tura l ly ,  w i th  n ew  f a c es  a n d  n ew  f e e l i n gs .  A f te r  asse m b l i n g  th e  f a n ,  I  pos i t i o n e d  i t  to  f a c e  th e

b e d .  I ts  f e e t  presse d  i n to  th e  c a rpe t ,  turn i n g  to  m e .  I  n ow  l i e  h e re  w i th  you ;  we  o bse rve  e a c h  o th e r .

I  k n ow  th e  b e d  is  th e re ,  a t  t i m es  unse e n .  I  re l a te  th is  to  f e e l i n g  f a r  a n d  n o t  re m e m b e r i n g  but  k n ow i n g  I  was

prese n t ,  my  b o dy  a t  l e ast .  I  l o o k  to  th e  f a n ,  se t  to  osc i l l a te .  I  f e e l  th e  a i r  h i t  th e  b l a n k e t  a n d  th e  sepa ra te

soun d  th a t  a r r ives  w i th  i t .  I t  turns  s l ow ly  to  f a c e  m e .

T h e  b e d 's  m e ta l  f ra m e  is  b o d i ly ,  w i th  l i m bs .  I  h ave  f e l t  th is  b e f o re .  My  d o c to rs ’  a dv i c e  pre-d i a g n os is  was  to

s l e ep  th roug h  ep iso d es .  I  wou l d  wa k e  up ,  ta k e  my  m e d i c a t i o n ,  a n d  g o  b a c k  to  s l e ep.  A n  o d d  th i n g .  I f  i t  was

to o  pa i n fu l  to  b e  awa k e ,  I  wou l d  s l e ep  f o r  a  h a n d fu l  o f  d ays .  My  e a rs  wou l d  r i n g ;  my  l e gs  b e c a m e  d e a d  we i g h t .

A  s l ow  m e rg e  i n to  th e  b e d .  I  l o o k  b es i d e  myse l f .  N est i n g  b e h av i ours  appa re n t .  I  f e e l  my  sto m a c h  a g a i nst  th e

m a t t ress .  T o n i g h t ,  i t  f e e ls  h a rd  a n d  un f o rg iv i n g .  M ayb e  to m o r row ,  w i th  you ,  i t  w i l l  f e e l  as  so f t  as  i t  was  wh e n

you  we re  n o t  f a r .  W i th  my  c h e e k  a g a i nst  th e  p i l l ow ,  I  wh ispe r  so f t  pro m ises  i n to  th e  d a rk .

My  b o dy  a n d  my  b ra i n ,  my  m e m o ry .  W hy  th ey  i ns ist  o n  pa r t i n g  ways .  S o m e t i m es ,  i t  is  h a rd  to  k n ow  wh a t  is  re a l

a n d  wh a t  is  n o t .  I  a m  awa re  o f  my  f a c e  a n d  h a n ds .  D isc o n n e c te d .  I  l o o k  d own  a t  myse l f ,  th e  h a n d  th a t  c ove rs

g r i e f .  I  f e e l  i t  eve rywh e re .  I  th i n k  a b out  a g e n cy  a n d  c o n t ro l .  T h e  g r i e f ,  l i k e  m e m o ry ,  was  so m e th i n g  th a t

exte n d e d  outs i d e  m e .  I  wa tc h e d  ove r  i t .  N o t  a b l e  to  i n te r f e re .  I t  was  my  b o dy .  T h e  f rustra t i o n  was  e n d l ess .

H ow  c ou l d  I  n o t  k n ow  a n d  re m e m b e r?  I  k n ew  a t  t i m es  I  wou l d  b e h ave  i n  ways  th a t  we re  n o t  m i n e .  T h a t  I  wou l d

n o t  re m e m b e r  why  o r  h ow  th i n gs  h appe n e d .  W i th  n o  h a b i t  l e f t  i n  my  h a n ds ,  I  wou l d  b e h ave  as  i f  I  k n ew

n o th i n g .



A n n a b e l l e  G a l l o n

R e turn i n g  to  myse l f ,  2025

O i l  o n  L i n e n

97  x  78  c m

$ 1550



A n n a b e l l e  G a l l o n

Turn i n g  to  you ,  2025

O i l  o n  L i n e n

97  x  78  c m

$ 1550



A n n a b e l l e  G a l l o n

C e i l i n g  (so m e th i n g  so o n ) ,  2025

O i l  o n  L i n e n

61 .5  x  57.5  c m

$800



A n n a b e l l e  G a l l o n

M outh i n g  W o rds ,  2025

O i l  o n  L i n e n

27  x  25.5  c m

$250



A n n a b e l l e  G a l l o n

B e  S t i l l ,  2025

O i l  o n  L i n e n

27  x  25.5  c m

$250



A l ex i  C ord es

A l ex i  C o rd es  curre n t ly  l ives  a n d  wo rks  i n  M e l b ourn e .  (N a a rm ) ,  Austra l i a .

I n  2025 ,  A l ex i  g ra dua te d  f ro m  th e  V i c to r i a n  C o l l e g e  o f  th e  A r ts  w i th  a

B a c h e l o r  o f  F i n e  A r ts  i n  P a i n t i n g .  T h roug h out  h e r  stud i es ,  sh e  re c e ive d

th e  J o h n  a n d  M a ry  K e r l ey  S tud i o  R ese a rc h  T rave l l i n g  S c h o l a rsh ip ,  th e

M aud e  G l ove r  F l e ay  S c h o l a rsh ip ,  a n d  th e  W est  E n d  A r t  Spa c e  Awa rd .

A d d i t i o n a l ly ,  C o rd es  was  a  f i n a l ist  f o r  th e  M a j l is  T rave l l i n g  F e l l owsh ip.

T h roug h out  C o rd es '  wo rk ,  th e  a n o nym ous  pa r ts  o f  P ast ,  P rese n t  a n d

O th e r  a re  c l ass i f i e d  by  p i c to r i a l  d e r iva t ives  o f  th e i r  g ive n ,  hypo th e t i c a l

e nv i ro n m e n ts .  D eve l ope d  f ro m  a n  o n g o i n g  a c t  o f  pa i n t i n gs  w i tn ess i n g ,  th e

a r t ist ’s  se nse  o f  h isto r i c a l  c o n t i nu i ty  b e c o m es  pe rso n i f i e d  i n  th e  sh apes

o f  f e a r ,  d es i re  a n d  un c e r ta i n  represe n ta t i o n  th a t  m ay  l o c k  a n d  un l o c k

b e f o re  th e  eyes  o f  th e  t ra ns l a to r  wh o  a t te mpts  to  n a r ra te  b e twe e n  th e m ;

s l ow ,  c a r i n g  d e duc t i o ns  i n  sa m e n ess  a n d  d i f f e re n c e  —  as  we  a re  f o rc e d  to

l e a rn  th e m ,  c o mpe l l e d  i n  eve ry  poss i b l e  way  by  c oun te rm e asures  o f

e n l i g h te n m e n t  a n d  re t ro g ress i o n  —  th e  i nsu f f e ra b ly  rap i d-m ov i n g

l a n gua g es  o f  i n f i n i ty .



A l ex i  C o rd es

P a n d o ra ,  2025

O i l  a n d  wa te rc o l our  o n  wo o d e n  pa n e l

60  x  70  c m

$2400



A l ex i  C o rd es

C oun t i n g  th e  D ays ,  2025

O i l  o n  wo o d e n  pa n e l

70  x  60  c m

$2400



A l ex i  C o rd es

S a m e  R ive r  Tw i c e ,  2025

O i l  o n  wo o d e n  pa n e l

60  x  70  c m

$2400



A l ex i  C o rd es

W a i t i n g  to  B o a rd ,  2025

O i l  o n  wo o d e n  pa n e l

70  x  60  c m

$2400



A l ex i  C o rd es

Fun e ra l  B o a t ,  2025

O i l  a n d  wa te rc o l our  o n  wo o d e n  pa n e l

60  x  70  c m

$2400



H ar t l ey  S n ape

O k  h e re  I  g o  I  must  te l l  you  a l l  wh o  I  a m  a n d  wh a t  I  a m  d o i n g .

P R O F E S S I O N A L  D I L E T T A N T I S M  I  a m  a  pe rso n  wh o  is  th e re  a n d  n o t  th e re

b e c ause  I  a m  d re a m i n g  a  l o t .  M e a n i n g  I  wa k e  a n d  th e n  I  g o  b a c k  to  s l e ep

a g a i n .  H ow  a m  I  suppose d  to  m a k e  a  l iv i n g?  I  a m  d o i n g  th e  l iv i n g  th i n g .

W h a t  a re  our  assumpt i o ns?  S Y N T A X  L a n gua g e  is  a  pa ra c hute  th a t  wo n ’ t

ope n .  A n d  you  t ry  to  sque eze  th e  b l o o d  out  o f  th e  sto n e  but  a c tua l ly  i t ’s

just  re d  c o rd i a l .  

O f  c ourse  th i n gs  h ave  c h a n g e d  a  l o t  s i n c e  b a c k  wh e n  I  was  i n to  rap  mus i c

a n d  m o ra l  ph i l osophy .  But  st i l l  th e re  is  f o resh a d ow i n g  o f  th e  l oss  o f  sou l

a n d  c o nseque n t  re d e mpt i o n ,  f ro m  se t t i n g  out  to  prove  a n d  d isprove  a t  th e

sa m e  t i m e .

A l l  a roun d  th e  wo r l d  i n  12pt  A r i a l .  W h a t  eve n  is  th is  l i f e ,  a nyway?



H a r t l ey  S n ape

T h e  C o n c ept  o f  M a n a g e m e n t ,  2025

O i l  o n  C a nvas

170  x  200  c m

$3000



H a r t l ey  S n ape

B ro k e n  B iscu i t ,  2025

O i l  o n  C a nvas

310  x  168  c m

$5500



H a r t l ey  S n ape

D ro m o l o gy ,  2025

O i l  o n  C a nvas

102  x  132  c m

$ 1300



Jack Snow-Viener -  The Hol lywood Sign

Jack Snow-Viener ’s  pract ice examines the exper ience of  loss and in t imacy

through means of  co l lect ion and assembly.  S i f t ing through media and unto ld

h is tor ies,  Snow-Viener  mourns the loss of  moments that  wi l l  never  occur .

Work ing across mul t ip le  d isc ip l ines such as sculpture,  sound,  v ideo and

insta l la t ion;  Speaking to  an abundance of  re ferences that  are se lected through

tedious appra isa ls .  

Snow-Viener ’s  work tends to  v isual ly  lend i tse l f  to  sof tness and tenderness,

yet  creat ing humorous a l lus ion.  The main themes surround the work is  toy ing

between the tens ions of  abst inence and indulgence.  The sur face of  the works

inv i tes you to  touch or  indulge,  yet  there are inv is ib le  barr iers  that  prevent  the

v iewer f rom doing so.  The work iso lates i tse l f  in  a  constant  bat t le  between

temptat ion and chast i ty .



J a c k  S n ow-V i e n e r

T h e  H o l lywo o d  S i g n  (D o ro thy ,  M o n k ey ,  P e r fum e ) ,  2025

M D F  ste e l  f l o c k i n g  f i b e rs  f oun d  o b j e c ts

D i m es i o ns  va r i a b l e

P O A



Journey Kel ly

Atmospher ic  domest ic i ty  c l ings to  my pract ice and inv i tes i tse l f  in ,  i ts  imagery

drawing me back through t ime and t ime again.  The home -  a  s i te  to  constant ly

ret r ieve f rom.

Fami l ia l  h is tory  -  can you ever  exhaust  i t?  Photographic  fami ly  arch ives are

fundamenta l  to  my pract ice as I  engage wi th  themes of  ub iqui ty ,  memory,

maternal  nur ture,  accessib i l i ty ,  and fami l iar i ty .  I  explore var ious economic and

accessib le  pr in t ing processes and image t ransfer  methods;  I  ca l l  these

domest ic  pr in tmaking techniques.  

B leach and rust  are prevalent  in  my pract ice as I  consider  the i r  themat ic

connect ions to  absence and the deter iorat ion of  mater ia l  be ing an arch iva l

pract ice in  of  i tse l f ,  bar ing the marks of  t ime.  Degradat ion,  agedness,

wornness,  b lur redness.  Immersed in  a fog,  in  a crumbl ing -  reconstruct ing t ime

and p lace I  no longer  have access to .  What  is  i t  about  an image you cannot

qui te  dec ipher? One that  s i ts  just  out  o f  reach.



J ourn ey  K e l ly

D a l a m  T a n g a n mu  6 ,  2025

Rust  t ra ns f e r  pr i n t  o n  m a t  b o a rd

59  x  63  c m  i nsta l l e d

P O A



J ourn ey  K e l ly

D a l a m  T a n g a n mu ,  2025

Rust  t ra ns f e r  pr i n t  o n  m a t  b o a rd

58  x  120  c m  i nsta l l e d

P O A



Mila Medic 

Mila Medic  is  an Ar t is t  in  Melbourne pract is ing the medium of  sculpture through a

photographic  lens.

Envi ronments that  may be imper fect ly  understood.

Ins ide out ,  outs ide in .

I  need space,

(Maps) .

Of f ice Chapel .

Pragmat ic  funct ion,  constructed wor ld ,  over-concentrated,  neurot ic .

The rhythms of  a  p lace d ic tate my thoughts.

Objects  arranged to speak a language I  can a lmost  understand,  or  a  sphere of

poss ib i l i ty .

Rhyming words wi th  fake fee l ings.

Hel lo  Phantom.

Lobby,  escape lounge.

Scale f r ic t ions that  are wel l  known to be improbable,  but  which are never theless

bel ieved to  serve a purpose.  The mobi l i ty  is  ha l ted l ike an instant  photographic

exposure.

Systems in  p lay.

Strange middle land.

L ike b l inds,  never  eye to  eye.

A bui ld ing is  in terpreted as a mode of  th ink ing.

An array of  i tems in  a system to be a menta l  organisat ion.  I  can move objects  to  do

th is  based on the i r  indescr ibable phys ica l  and mutual  coherence.

Grouped systemat ica l ly  and guided upwards.

Feels  l ike Hol iday Inn.

Diver t ing a d i f ferent  a t tent ion to  my surroundings.

Best  smel l ing in  the e levator .



M i l a  M e d i c

H e l l o  P h a n to m ,  2025

S cu lpture

H  x  174  c m

$2100  e a c h



S oyo  P a e k

My  mu l t i d isc ip l i n a ry  pra c t i c e  exp l o res  th e  v isua l ,  te mpo ra l ,  a n d  m a te r i a l

d i m e ns i o ns  o f  m a k i n g .  R e c e n t  wo rk  a t te n ds  to  h ow  textures  a n d  sur f a c es

sh i f t  a n d  i n te rse c t  i n  pa i n t i n g ,  pro duc i n g  t ra c es  th a t  unse t t l e  h a b i tua l

pa t te rns  a n d  res ist  c l osure .  G roun d e d  i n  a  d i aspo r i c  expe r i e n c e  sh ape d

by  t ra ns l a t i o n ,  d isp l a c e m e n t ,  a n d  cu l tura l  c ross i n gs ,  th e  wo rk  e n g a g es

l a n gua g e  a n d  m a te r i a l ,  propos i n g  pa i n t i n g  as  a  prov is i o n a l  s i te  wh e re

t ra c es  re f l e c t  h isto r i es  o f  m ove m e n t  a n d  sug g est  n ew  c o n n e c t i o ns .  My

mu l t i d isc ip l i n a ry  pra c t i c e  exp l o res  th e  v isua l ,  te mpo ra l ,  a n d  m a te r i a l

d i m e ns i o ns  o f  m a k i n g .  I  a m  i n te reste d  i n  h ow  textures  a n d  sur f a c es  sh i f t

a n d  i n te rse c t ,  pro duc i n g  t ra c es  th a t  unse t t l e  h a b i tua l  pa t te rns  a n d  res ist

c l osure .  G roun d e d  i n  d i aspo r i c  expe r i e n c es  sh ape d  by  t ra ns l a t i o n ,

d isp l a c e m e n t ,  a n d  cu l tura l  c ross i n gs ,  my  wo rk  e n g a g es  b o th  l a n gua g e

a n d  m a te r i a l ,  propos i n g  pa i n t i n g  as  a  prov is i o n a l  s i te  wh e re  t ra c es  re f l e c t

h isto r i es  o f  m ove m e n t  a n d  sug g est  n ew  c o n n e c t i o ns .



S oyo  P a e k

E m e rg e n c e  G estur i n g  w i th  C o l oure d  D o ts ,  2025

G o fun ,  p i g m e n ts ,  c h a rc o a l  o n  unpr i m e d  c a nvas

170  x  125  c m

$ 1400



S oyo  P a e k

E m e rg e n c e  G estur i n g  w i th  V a r i e d  D i a g o n a ls ,  2025

P i g m e n ts ,  c h a rc o a l ,  g raph i te ,  a e rosa l  pa i n t i n g ,  m ask i n g  tape ,  sequ i ns  o n

unpr i m e d  c a nvas

170  x  125  c m

$ 1400



S oyo  P a e k

E m e rg e n c e  G estur i n g  w i th  Fur  L i k e  F a b r i c ,  2025

I n k  a n d  syn th e t i c  f a b r i c  o n  unpr i m e d  c a nvas

170  x  125  c m

$ 1500



Virginia Guest

My process begins wi th  textured co l lages,  which are d is t i l led f rom drawings

and photographs.  These s impl i f ied composi t ions are pressed in to c lay forms,

onto which I  layer  ox ides,  underg lazes and g lazes,  brushing and rubbing them

back repeatedly .

These abstracted references are t rans lated in to o i l  pa int ings.  Bui l t  through

mul t ip le  layers,  the sur face becomes both foundat ion and ve i l ,  par t ia l ly

erased,  d isrupted,  but  never  to ta l ly  removed.  I  in tent ional ly  break the sur face

wi th f ine meta l  too ls ,  scraping and reveal ing co lour  and texture beneath,

echoing natura l  processes of  eros ion,  exposure,  and t ransformat ion.  The

tension between appl icat ion and removal  is  essent ia l ,  preserv ing the

physica l i ty  o f  o i l  pa int  whi le  a l lowing the substrate to  remain act ive and

vis ib le .

Each group of  ar tworks is  an extension of  the th ink ing behind the ind iv idual

work,  a  reg is ter  o f  the h is tory  of  i ts  making.  Across mediums,  recurr ing

composiBonal  threads prov ide a connecBve language,  enhancing the d ia logue

between works.  The grouping and curaBon of  the p ieces is  de l iberate,

extending the conceptual  f ramework of  my pracBce.



V i rg i n i a  Guest

I t ’s  A l m ost  T o o  H o t  to  M ove ,  2026

A c ry l i c ,  b i n d e r  o n  c a nvas

76  x  101  c m

$2900



V i rg i n i a  Guest

S h i f t ,  th e  Sway i n g  R ive rs  Sw i f t ,  2025

O i l ,  a c ry l i c  a n d  b i n d e r  o n  c a nvas

30  x  36  c m

$ 1200



V i rg i n i a  Guest

S e e  th e  S ky  A b out  to  R a i n ,  2025

O i l ,  a c ry l i c  a n d  b i n d e r  o n  b o a rd  

15 .8  x  13 .5  c m

$600



V i rg i n i a  Guest

I m  D a rk e r  T h a n  th e  D e epest  S e a ,  2025

O i l ,  a c ry l i c  a n d  b i n d e r  o n  c a nvas

30  x  36  c m

$ 1200



V i rg i n i a  Guest

C a n ’ t  G e t  T h e re  f ro m  H e re ,  2025

O i l  a n d  b i n d e r  o n  c a nvas

35  x  20  c m

$ 1200



V i rg i n i a  Guest

N ow  th e re ’s  a  H o l e  i n  th e  S ky ,  2025

O i l ,  a c ry l i c  a n d  b i n d e r  o n  c a nvas

30  x  30  c m

$ 1200



V i rg i n i a  Guest

R i d e  L i k e  th e  W i n d ,  2025

O i l  a n d  b i n d e r  o n  c a nvas

25  x  30  c m

$ 1200



V i rg i n i a  Guest

W h e n  I t ’s  C o l d  a n d  T h e re ’s  N o  Mus i c ,  2025

O i l  a n d  b i n d e r  o n  c a nvas

30  x  30  c m

$ 1200



V i rg i n i a  Guest

S h a d ows  o f  th e  Sun  1 ,  2025

M i d f i re  c l ay ,  ox i d es ,  g l aze

34  x  20  c m  i nsta l l e d

$600



V i rg i n i a  Guest

S h a d ows  o f  th e  Sun  2 ,  2025

M i d f i re  c l ay ,  ox i d es ,  g l aze

34  x  20  c m  i nsta l l e d

$600



WEST END ART SPACE

Gallery hours: Wed-Sat, 11am-4pm

Online 24/7 and outside opening hours by appointment

 112 Adderley Street, West Melbourne VIC 3003 

www.westendartspace.com.au 

MEDIA AND SALE ENQUIRIES: 

Anna Prifti—Director 0415 243 917 | westendartspace@gmail.com

All credit cards / Artmoney and PayPal accepted
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