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Triptych
Oil on canvas
152 x 276cm

$7,500



The Conversation
Oil on canvas

120 x 90cm
$2,500



Tree Light Detail
Oil on canvas

120 x 90cm
$2,500



The Birth of Oceanus
Oil on canvas

90 x 120cm
$2,500



Love Never Dies
Oil on canvas

120 x 90cm
$2,500



Pertunda
Goddess who enables penetration

Air-dry clay and stainless steel
12 x 9 x 5cm

$660



Orpheus 
Darkness of night

Air-dry clay and bronze
18 x 4 x 4cm

$660



Solon
Founder of democracy

Air-dry clay and stainless steel
20 x 7 x 4cm

$660



Daedalus
Creator of the Labyrinth

Air-dry clay and stainless steel
29 x 9 x 6cm

$660



Icarus
Son of Daedalus

Air-dry clay and stainless steel
11 x 8 x 6cm

$660



Oceanus 
God of all waters

Air-dry clay and stainless steel
22 x 4 x 4cm

$660



Eirene
Personification of peace

Air-dry clay and stainless steel
25 x 9 x 6cm

$660



Sue-Rosalind Vesely                                                      Innominalism Statement 2020

I have an idea that it is a natural fit to the mind that a single work should contain
more than one language.

We can think of a new name for a colour but not a new colour for an invented word.

There is a difference between a thing that exists exclusively in the vision and a thing
that has a named identity in the mind. Things exist in the vision that can only be
“named” by a description of the events that cause them.

Such nominal descriptions can only express the general idea….. “Sunlight falling
through leaves and the shadows hitting the wall…”, whereas the visual
representations of them are specific and unique, whether they are naturalistic
equivalents or abstractions derived from visual phenomena.

These visual events are familiar without verbal description. In my work the
appearance of light on incidental objects is an imagined naturalism.

Representations of the body are read differently to representations of other visual
phenomena because they represent what we consciously think of as the self, and not
an external event. Images of the body may be of all kinds, naturalistic, symbolic, or
stylised, any logical representation of the body, whilst they will still be read differently
to the other events because they represent us. The figure can be represented
generically or specifically, can be anonymous and androgynous, and still command in
the viewer recognition of human identity. In my work the figure is stylised and
distorted to express the mind within.



Some things exist on the canvas as of themselves, and purely visually .They exist on
the canvas only as expressions of artistic values, without reference to phenomena in
the visual world off the canvas. They are a third language in the work, things that can
be seen only on the canvas. They occupy a space created by the logic of the
narrative structure, but they are other than narrative. ....An illogical, independent
colour in an otherwise naturalistically derived structure, filling the area that would be
occupied logically by another object, will in terms of the narrative reading of the
picture, play the role of that object. For instance, where there are slabs of flat blue in
the spaces where some kind of modulated representation of a shadow would be
expected to continue the narrative which is set up in the rest of the image, the shape
of the shadow remains, but to look into it is to experience an abstract colour, existing
outside the structure of real visual experience. In this way the canvas can be read as
narrative or fragmented into various visual experiences.

So it becomes possible in one work to create an interface between languages where
each is seen more clearly. The juxtaposition reveals the nature of each. A picture
executed only in one language, requires the viewer to enter into the system of that
language. The contrasts between elements reveal to the viewer the truth about each
language and do not require the suspension of all other forms of perception, for the
image to be read.

The narrative may be read as whole or fragmented and the mind of the viewer is the
operative factor. This is a confluence of languages expressing or pointing out the
nature of the interface between eye and mind.

Sue Rosalind Vesely January 2020



To enquire, please contact us 

West End Art Space | 137 Adderley Street, West Melbourne | 3003 
0415 243 917 | westendartspace@gmail.com

www.westendartspace.com.au


